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BODY BUILDING

Body Building, as the play on words suggests, explores South Asian 
identities and perspectives in the context of architecture and the built 
environment. Significant bodies of lens-based work from sixteen visual 
practitioners come together in this exhibition, reflecting on urban 
experience across cities in South Asia. The march of urbanization and 
property development across the region is reconsidered alongside the 
aspirations and challenges that accompany these economic transformations. 

We begin on the streets and shores of South Asia, and enter homes and 
private celebrations through family photos and photo-diaries. Artists 
witness change, document socioeconomic shifts and capture new or iconic 
architectures as they appear, or threaten to disappear. Mobile phone videos 
allow us to enter private realms and experience life in interstitial spaces. 
Images are manipulated, not merely digitally but through careful collage, to 
create new meaning and new architectures. Genres include architectural, 
landscape and studio photography, archival images and representational 
forms such as portraiture and street photography.

Presenting a range of practices from the late 1960s onwards, the exhibition 
also links past and present, revisiting modern aspirations and ideas of urban 
living born in modern New Delhi and cosmopolitan Bombay or Karachi. 
Works have also been selected because they resonate in the Gulf, as our 
cities continue to influence each other today, increasingly seeking to build a 
new Dubai. 
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These images by Vasantha Yogananthan have been drawn from A Myth of Two 
Souls, a body of work inspired by the epic sweep and enduring popularity of the 
Ramayana. The artist attempts to retrace the legendary route across the Indian 
subcontinent, from Nepal across India and into Sri Lanka. In each location, local 
residents reenact scenes from passages that hold particular meaning for them. 
First recorded by the Sanskrit poet Valmiki around 300 BC, the tales of the 
Ramayana have constantly evolved, been reinterpreted and kept alive. In these 
images, they take on a fresh and contemporary rereading, informed by the idea 
of a heroic quest with many characters and subplots. 

First shot in black and white, some of these portraits are then hand-coloured 
by Jaykumar Shankar, a Delhi based artist who still practices the technique of 
enlivening photographs, particularly portraits, that was traditionally reserved for 
elite patrons. Yogananthan gives Shankar free reign in terms of the treatment and 
colours, ‘As he is not there when I shoot, he has no idea of what the colours were 
in the real world. This is what makes the collaboration so special: the colours bring 
a surreal feel to the prints because they are not the ones from reality.’

VASANTHA YOGANANTHAN 

Born 1985, Grenoble, lives and works in Paris, France

Vasantha Yogananthan’s photographic practice addresses the space between 
documentary and fiction. His projects are developed over long periods of time and 
he only works analog – with both large-format 4x5 and medium-format 6x7 cameras. 
Besides the aesthetic, he is deeply attached to film photography for its slow – almost 
philosophical – process. Some of the current series of works are made through a process 
of collaboration with Jaykumar Shankar in Delhi, who translates Yogananthan’s black and 
white photographs into imaginative, often surreal colour based on his skill and training in 
hand-tinting photographs. Yogananthan has received several awards, among which the 
IdeasTap Magnum Photos Award (2015), The Prix Levallois (2016) and an ICP Infinity 
Award as Emerging Photographer of the Year (2017). That same year he was also selected 
among the 20 FOAM Talents.
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Ram Rahman’s sensitive photographs of Indian streetscapes, particularly of 
Delhi and its residents, are a chronicle of the nation through a period of urban 
and political transformation. Shot in black and white, these range from intimate 
portraits to the visual patois of the street, and from careful compositions to 
the well-timed yet spontaneous shot. This selection of images from the series 
Bioscope: Scenes from an Eventful Life were mostly shot in the eighties and 
nineties. Playful and telling, the images capture aspirational young men and 
women who seek work in the metropole, and scenes from the political theatre 
that is the capital city of India. 

According to Peter Nagy, ‘The strange (but not surreal) confluence of people, 
architecture, signage and activity that one finds in urban India fits easily into Ram’s 
viewfinder, while his compositional style savors the flattening, foreshortening and 
collapsing of perspectives that happens readily in the black-and-white print. Ram 
delights in the subtle absurdities to be found in these juxtapositions, exploiting 
the opportunity to discover something about what might make Indians tick.‘

RAM RAHMAN 

Ram Rahman is a photographer, artist, curator, designer and activist who initially studied 
physics at the Massachusetts Institute of Technology. Rahman later completed a degree 
in Graphic Design from Yale University’s School of Art in 1979. His photographs have 
been exhibited in India and internationally, most recently at The Pompidou Centre, Paris, 
2017, Houston Fotofest, 2018, Gwangju Biennale, 2018 and the Chennai PhotoBiennale 
2019. Solos include Bioscope: Scenes from an Eventful Life presented by Bodhi Art at 
Rabindra Bhavan, New Delhi, in 2008. Rahman has curated several exhibitions including 
Delhi – Building the Modern at the Kiran Nadar Museum of Art, New Delhi, 2017, Sunil 
Janah Vintage Photographs at the NGMA, Mumbai, October 2015, Delhi Modern: The 
Architectural Photographs of Madan Mahatta at Photoink, New Delhi, in 2012, Heat – 
Moving Pictures Visions, Phantasms and Nightmares at Bose Pacia, New York, in 2003; 
and Sunil Janah Photographs, A Retrospective at Gallery 678, New York, in 1998. Rahman 
is one of the founding members of the Safdar Hashmi Memorial Trust (SAHMAT) in New 
Delhi, a leader in the resistance to communal and sectarian forces in India through its 
public cultural action. He co-curated the Sahmat retrospective exhibition which opened 
at the Smart Museum, University of Chicago in February 2013.

Born 1955, lives and works in New Delhi, India
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Rajyashri Goody 
Untitled 2018
Photograph, inkjet print on paper
31.7 x 21 cm
© Rajyashri Goody, image courtesy of the artist
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Rajyashri Goody’s project Eat with Great Delight combines a private archive of 
family photos with a carefully researched body of text. She calls them recipes, 
and binds them into cookbooks, but they read like poems. The stories of 
resilience and struggle that they tell, centred on food, are collected from Dalit 
literature and describe the experiences of a community whose choices are 
heavily prescribed through caste-based practices. These are lent an intimacy 
by the personal nature of the photographic images, shot mostly by her parents, 
where food is at the heart of community, joy and celebration. 

‘I was born and raised in Pune in a half-Dalit, half-English family. Since the 1980s 
we have had the luxury of a camera, and as a result we’ve had the opportunity 
to document our personal histories. While conducting my research into Dalit 
food culture, I became aware of the lack of positive imagery associated with Dalit 
communities in public circulation. I think there is something significant – and 
humanising – in disseminating positive depictions of Dalit people too. With this 
in mind, I turned to photographs of my own family, and the happy memories 
captured on camera – most of which revolve around the sharing of food.’     

RAJYASHRI GOODY

Rajyashri Goody completed her BA in Sociology at Fergusson College in Pune in 2011, 
and an MA in Visual Anthropology at the University of Manchester, UK, in 2013. Her art 
practice is informed by her background in the social sciences, as well as her Dalit roots. 
Through the use of various mediums, including writing, ceramics, photography, and 
installation, she attempts to decode and make visible instances of everyday power and 
resistance within Dalit communities in India. At present, she is developing a body of work 
around narratives of food, eating, and hunger in the Dalit experience, and its relationship 
with the act of writing and photo documentation. Goody’s work has been exhibited 
in group shows across India, the UK, and the USA, and she has developed her practice 
through art residencies and fellowships in India, Taiwan, South Korea, Amsterdam, and 
the USA. In 2018, she was awarded Emerging Artist of the Year by the India Today Art 
Awards.

Born 1990, lives and works in Pune, India  
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Pics or it Didn’t Happen (Memory) replays the artist’s visual diary of his life as a 
photographer in Colombo from February to July 2016. This is a personal record 
made whilst documenting the charged post-war urban transformation of the 
city, still moments strung into a ‘stream of consciousness’ video.  As he says, ‘The 
images are fleeting and often hard to grasp, they overlap and merge together and 
the speed and gaps in the narrative can blur the sense of time and space. Despite 
this, moments of startling clarity present themselves in the mix.’ 

Azeez acknowledges the incessant need to capture life on our handheld devices, 
himself a digital citizen who participates and critically reflects on how the world is 
represented, distorted and extended by these new technologies. 

ABDUL HALIK AZEEZ

Abdul Halik Azeez’s approach to image making embraces the public realms of media 
and print technology. Jettisoning the materiality of the photograph’s traditional quality 
within the fine arts, he not only experiments with the definition of form and display but 
also questions the forms art can take. An abiding quality across his practice is his ability 
to work with the pedestrian and mundane, making images that tell stories about poetic 
yet moving instances of the violence and truths of the everyday. Halik has worked as a 
journalist, economist and in the development-sector. He holds an MA in linguistics from 
the University of Granada and is known for his Instagram account (@colombedouin). 
Recently his work has been featured at Colomboscope 2019, Verzasca Foto Festival, 52 
Artists 52 Actions, The Serendipity Arts Festival and Edinburgh Festival Fringe.

Born 1985, lives and works in Colombo, Sri Lanka 
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Vivek Vilasini trained as a Radio Officer at All India Marine College, Kerala and then went 
on to study political science (1987) from the university of Kerala. He trained in sculptural 
practices from traditional craftsmen, and went on to become an artist who works across 
digital and sculptural media, with a particular interest in structures of knowledge, 
politics and identity. More recently, interested in resilience and climate change, he has 
planted a forest in Munnar, a lab for growing varieties of food adapted to the changing 
environment. Vilasini was part of a group of transnational artists gathered in the UAE in 
the 1990s, and his work was included in the exhibition But We Cannot See Them at the 
NYU AD Art Gallery in 2017. His works have shown at the first Montevideo Biennale, 
inaugural Kochi Muziris Biennale, Prague Biennale, ARCO Madrid, MOCA-Shanghai, 
CCCB-Barcelona, Spain, Chicago Art Fair, Newark Museum, Sharjah Museum, Sharjah 
Biennial 2007 and 2009, and the Indian Highway show which travelled to many museums 
around the world. 

Vivek Vilasini spent a period in Sharjah in the 1990s and is associated with a 
group of artists that gathered around sculptor Hassan Sharif (1951-2016). Now 
based in India, Vilasini works across media, and in this case turns to photography 
to document a notable phenomenon in local architecture in Kerala. The 
brightly coloured new houses in Housing Dreams 2011 are built in a pastiche of 
international architectural styles, here assembled into a set of typologies. 

Many of these dream homes are built by migrant workers who bring their 
earnings abroad back to the region, including workers in Gulf nations. Declaring 
a new prosperity and affluence, they demonstrate the everyday aspirations of 
local communities. Taking advantage of the availability of durable new exterior 
paints and building materials, they have turned away from traditional courtyard 
homes built with local materials. The care and individual effort of the owner is 
evident in the attention to decorative detail, landscaping and complementary 
colour combinations, resistant to the homogeneity associated with new urban 
developments. 

VIVEK VILASINI

Born 1964 in Kerala, lives and works in Bengaluru (Bangalore), India
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Arthur Crestani’s photographic work engages with the social, political and aesthetic 
dimensions of urbanization in France and India. Stemming from a reading of cities as 
spectacles, his projects interrogate the visual making of urban spaces. They are developed 
in reaction to the social, economic and political climates of Paris and Delhi, the two cities 
he has lived in. Of particular interest to him is the way ambitions, fantasies and utopias 
project themselves onto the living environment. Having initially worked with digital 
photography, he has been exclusively using analogue cameras since 2017 for his personal 
work. He is currently working on Spéculaires, a long-term project investigating the 
department of Seine Saint-Denis, in the North of Paris, in the build-up to the 2024 Paris 
Olympics. His work has been exhibited in France, Germany and China.

A photographer with an interest in the built environment, Arthur Crestani spends 
extended periods studying architectural environments, particularly housing, 
in parts of India and France. Having worked on St-Denis and the banlieues of 
Paris, he documented a public housing project in Indore in 2018, looking at the 
way in which residents have adapted and modified homes within the Aranya 
public housing development designed by Balkrishna Doshi. Crestani’s treatment 
of Gurgaon, a suburb south of Delhi which is fast-growing in both scale and 
affluence, stages an encounter between the idealised imagery used to market 
and sell new high-rise developments, and the present-day occupants of the area. 

‘Bad City Dreams is a series of staged portraits questioning the visual making 
of Gurgaon. Artistic impressions of real-estate projects located in the city were 
blown up onto PVC banners and used as the backdrops of a mobile, open-air 
photo studio travelling across the city. People met on the spot were invited to 
pose in a gesture reminiscent of the Indian tradition of photographic portraiture, 
set in the new landscapes of urban development. Promise and reality, images and 
dust, glitz and debris are set against one another, in a juxtaposition of layers akin 
to a theatre stage, where the people photographed become the actors of a play.’ 

ARTHUR CRESTANI

Born 1991, lives and works in Paris, France
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‘A boat has many powers: to gather a society in its making, to distribute goods, to 
carry people and ideas across places that, it seems to us, are more different than 
ever before. 

The widely travelled feature-length film From Gulf to Gulf to Gulf (Kutchi Vahan 
Pani Vala); a vast, undulating, and musical spatio-temporal journey through 
the Western Indian Ocean, is a result of four years of dialogue, friendship and 
exchange between CAMP and a group of sailors from the Gulf of Kutch. Their 
travels, and those of co-seafarers from Pakistan and Southern Iran, through the 
Khaleej and Aden Gulfs show us a world cut into many pieces, not easily bridged 
by nostalgics or nationalists. Instead, we follow the physical crossings made by 
these groups of people who make and sail boats. And who also make videos, 
sometimes with songs married to them.’
 
Within this exhibition, the film proposes the boat as a form of lived architecture 
between the port cities it travels, allowing a rare and intimate portrayal of life and 
work at sea. It also serves as a recent record of the changing topographies of UAE 
port cities and the routes travelled between them. 

CAMP

CAMP is a collaborative studio set up by Ashok Sukumaran and Shaina Anand in 2007. 
CAMP’s provocative work in video and film, electronic media and public art forms 
over the past decade have shown how deep technical experimentation and artistic 
form can meet while extracting new qualities and experiences from contemporary life 
and materials. Their artistic work has been exhibited internationally, including at film 
venues such as the Flaherty seminar, the BFI London Film Festival, the Viennale and 
Anthology Film Archives, and in art contexts such as the Biennials of  Liverpool, Sharjah, 
Kochi-Muziris, Gwangju, Taipei, Shanghai and Lahore, the Tate Modern, MoMA and Ars 
Electronica, Documenta 13 in Kassel and Kabul, the Kiemena project at Documenta 14, 
and the 2017 edition of the Skulptur Projekte Münster. From their home base in Chuim 
village, Mumbai they run the online archives https://Pad.ma and https://Indiancine.ma, 
and the community space R and R, among other activities including their long-running 
rooftop cinema. 
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With a background in architectural practice, Randhir Singh now focuses on 
architectural photography, particularly engaged with capturing modern 
architecture in South Asia. Echoing the typologies of ‘anonymous sculptures’, 
industrial architecture documented by Bernd and Hilla Becher from the 1950s 
onwards, Singh’s series Water Towers 2015-2016 documents structures found in 
New Delhi. Shot in colour with a large format camera, they are all photographed 
against the sky, making visible the once modern and now decaying infrastructure 
of the city.
  
‘As physical markers in the landscape, the water towers present an alternate 
mapping of the city, drawing attention to housing colonies, factories and parks. 
In this capacity they are linked to large scale industrial projects such as dams, 
steel and power plants, factories, social housing, scientific research institutes 
along with bridges, railway stations and other infrastructure (all built with 
concrete) that promised a path towards self-sufficiency for India and a way to 
modernize a largely traditional agrarian society. The photographs also function as 
a typographical study allowing for comparison of features of these structures and 
of the landscape around them.’

RANDHIR SINGH

Randhir Singh received his Bachelor of Architecture and Bachelor of Science degrees 
from the Rensselaer Polytechnic Institute in New York in 1999. He spent fifteen years 
working with architecture and design firms while taking photography classes at the 
International Center of Photography in New York. Singh’s practice draws on his education 
as an architect with a focus on issues related to architecture and urbanism. Singh’s series 
exploring industrial architecture and the urban landscape, Water Towers, was shown at 
the Pondy Photo Festival in 2016. His Yamuna River Project book was recently awarded 
the Deutsches Architekturmuseum Architecture Book award for 2018. Over the last four 
years, Randhir has photographed government housing colonies in Delhi.  A selection of 
photographs from the on-going project, CPWD (Central Public Works Department), 
CPWD was exhibited as a part of When is Space? at the Jawahar Kala Kendra in Jaipur 
in 2018. He also collaborates with the artist Seher Shah. Their recent project, Studies 
in Form was shown as a part of Bearing Points at the Dhaka Art Summit 2018 and at the 
Jameel Arts Centre in Dubai in 2019.

Born 1976, lives and works in New Delhi, India
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Randhir Singh
Jawaharlal Nehru University, New Delhi 2016
From the series Water Towers 2015-2016
Photograph, pigment print on paper 
50.8 x 40.6 cm
© Randhir Singh, image courtesy of the artist
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Mild Terrors II is a series made by C.K. Rajan in the 1990s, using images cut out 
from newspapers and glossy magazines. Such material proliferated as the Indian 
economy opened up to the forces of globalization. Rajan transposes images 
of body parts and consumer goods onto local Indian landscapes and urban 
scenes. The title of the work hints at the underlying perniciousness of economic 
ambition-, the negative side of which is made palatable by the advertising 
industry and mainstream media. 

In their attempt to challenge common perceptions by juxtaposing disparate 
material from popular culture, Rajan’s works relate to surrealist and pop art 
experimentation that was a response to capitalist consumer culture. Rajan was 
part of a group at the Fine Arts Department at the Maharaja Siyajirao University 
in Baroda that called itself the ‘Radical Painters and Sculptors Association’, which 
included K.P. Krishnakumar and Anita Dube. After the association’s dissolution 
Rajan abandoned painting and produced the collage series Mild Terrors and Mild 
Terrors II. 

C.K. Rajan was a member of the Kerala Radical group that emerged at the University 
of Baroda in the 1980s, with a manifesto to challenge both the status quo within the 
Indian art world and the Indian political system. Rajan originally trained as a painter. 
After the group’s disintegration in the late 1980s, he devoted himself both to sculptural 
works, inspired by pop art, and to a comprehensive series of collages. Rajan continues 
his political concerns in these works, but in a way that smartly manages to circumvent 
an explicitly didactic approach. Globalisation had a big impact on India and brought 
political and economic changes. Rajan tries to find visual equivalents for the social unrest 
that makes itself felt, but is disguised as the creation of a ‘new middle class’. He balances 
between critical and socially engaged assemblage and surrealist influences. Collages from 
the Mild Terrors series were exhibited at Documenta 12 in 2007, and are in the collection 
of the Tate Modern. 

Born 1960 in Kerala, lives and works in Hyderabad, India

C.K. RAJAN
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Gigi Scaria responds to the rampant urban expansion in India over the last two 
decades, working across painting, photography, sculpture and video. Particularly 
interested in alienation and new urban technologies, he often captures what 
he calls ‘capitalist ironies’. Interior/Exterior 2008 is from the series Triviality of 
Everyday Existence, made when Scaria travelled to Korea, spending time in 
Seoul. He carefully observed the lives of working people in the city, for instance 
how people negotiate banal spaces such as the public transport system. Here, a 
mundane moment is captured in the lobby of a corporate building where a suited 
executive walks past a worker who is cleaning an already gleaming surface. Both 
in the same space, but also each in their own world. 

Tele Mandir 2009 uses the architectural form of a temple in South Delhi, 
constructed with bricks made from images of televised sermons, observing how 
mainstream media transforms spaces and the nature of worship. ‘Many spiritual 
channels in India seem to have replaced the idea of a temple with their 24/7 
television programs. Tele Mandir tries to deal with how a highly ritualistic and 
traditional religious society grasps the digital world around it, and transforms 
ritual to digital.’

GIGI SCARIA

Gigi Scaria first studied in Kerala, then completed an MA at Jamia Millia Islamia in Delhi. 
Scaria’s work responds to growing urbanism, particularly in Indian cities. His architectural 
sculptures, videos, photographs and paintings express alienation and unease in relation 
to the expansion of the built environment. Scaria received early acclaim and his work 
has shown widely, most notably at Videospace Budapest and in the National Art Studio 
in Korea in 2008, in Shanghai in a collaborative Indo-Chinese exhibition in 2010, at 
the Singapore Biennial, the Prague Biennial and in the India Pavilion in Venice in 2011, 
in Australia and New Zealand in 2012, where he became a fellow at the University of 
Melbourne, at the Smart Museum in Chicago in 2013, and at the Kochi Muziris Biennale in 
2014. He exhibited at Laumeier Sculpture Park and the Adam Aronson Fine Art Center in 
St. Louis in 2016, and at the Jameson Gallery at Duke University in 2017. 

Born 1973 in Kerala, lives and works in New Delhi, India
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Umber Majeed’s work explores moments where the modern nation state, 
faith-based identity politics and capital meet to produce new social realities, 
particularly in the context of Pakistan. Majeed found and was fascinated by 
her own grandfather’s amateur photographs documenting life in Islamabad, a 
planned capital city built in the 1950s based on the designs of Constantinos 
Apostolou Doxiadis. The National Mosque was gifted by the Kingdom of Saudi 
Arabia and designed by Vedat Ali Dalokay, claimed to be the largest mosque in 
the world when it was completed in 1986. 

‘Memories fade … Photographs Shouldn’t is a video animation incorporating 
my maternal grandfather, Pirzada Abdul Waheed’s analog photographic 
archive; hand-selected on my trips to visit his home in Rawalpindi, Pakistan. 
Pirzada Abdul Waheed was a young member of the Muslim League during 
the Partition of 1947 and sought out the development of modern day Pakistan. 
The photographs presented are specific to the late 1970s - early 2000s, 
where Waheed documented the construction and development of the Faisal 
Mosque in Islamabad, Pakistan (National Mosque of Pakistan). The reconfigured 
photographs reveal Waheed as an flaneur, capturing moments between the 
labourer’s body on site as well as the nuances of the Islamic architecture.’

Born 1989, lives and works in New York, USA

UMBER MAJEED

Umber Majeed is a multidisciplinary visual artist, working in New York and Pakistan. 
She received her MFA from Parsons School of Design, New York (2016) and graduated 
from Beaconhouse National University in Lahore, Pakistan (2013). Majeed has taken 
part in group exhibitions including Promises to Keep, apexart, NY (2017), Witness 
Karachi Biennale, Karachi, Pakistan (2017), and Volumes - Queens International, Queens 
Museum, NY (2018). In October 2018, she had her debut solo exhibition In the Name 
of Hypersurface of the Present at Rubber Factory, NY. She is the recipient of fellowships 
including the HWP Fellowship, Ashkal Alwan, Beirut, Lebanon (2017), Refiguring Feminist 
Futures – Web Residency, Akademie Schloss Solitude & ZKM, Germany (2018), and The 
Digital Earth, Hivos, the Netherlands (2018-19).



15

The video Jinnah Avenue 2018 explores the politics and visuality of road 
infrastructure in Gadap, through which the real-estate development of Bahria 
Town is violently transforming over 35,000 acres of land. 

The video traces the violence of infrastructure on the earth, ecology and 
communities to make visible the ways in which these practices are engineering 
new forms of erasure, disconnection and dispossession. Jinnah Avenue draws 
on footage collected during the Gadap Sessions – a course organized by Karachi 
LaJamia in collaboration with the Karachi Indigenous Rights Alliance in 2016. The 
Gadap Sessions set out to study and document the historical township of Gadap 
at the outskirts of Karachi in light of contemporary processes of development, 
displacement and climate change.

Exhausted Geographies is a collaborative publishing practice with Abeera 
Kamran, a series of publications exploring image, text and the city. Each volume 
mobilises a crucial, cross-disciplinary political imaginary to rethink current 
representations of Karachi and includes a wide range of topics that provide new 
insights into the social, spatial and discursive fabric of the city.

ZAHRA MALKANI 
Born 1986, lives and works in Karachi, Pakistan 
SHAHANA RAJANI
Born 1987, lives and works in Karachi, Pakistan 

Zahra Malkani and Shahana Rajani are an artist duo based in Karachi, Pakistan exploring 
the politics of infrastructure, development and securitization in the rapidly transforming 
city. Shahana and Zahra are also co-founders of the Karachi LaJamia, an anti-institution 
seeking to politicise art education and explore new radical pedagogies and art practices. 
With Abeera Kamran they have a collaborative publishing practice titled Exhausted 
Geographies. Shahana Rajani is Assistant Professor at the Liberal Arts program at the Indus 
Valley School of Art and Architecture and Zahra Malkani is Assistant Professor of Practice 
at the Communication and Design department at Habib University.
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Dayanita Singh pushes the boundaries of photographic practice with great 
care and attention to form and composition. Her mobile museum and book 
projects allow for the display of black and white medium-format images to be 
changed and amended at will, drawing on an extensive archive of images from 
previous bodies of work. Constantly re-editing and reimagining her archives, 
these strategies challenge the conventions of photographic curation, circulation 
and display. Over the years, she has shot a variety of architectural spaces, from 
homes to museums, and industrial and public architecture, recently engaging 
with the work of modern South Asian architects such as B.V. Doshi and Geoffrey 
Bawa. Modern Light 2019 demonstrates a sensitivity to spatial atmospheres and 
architectural planes, particularly how the surfaces absorb and reflect light.
 
The Montage series is a new and remarkable direction in this process, going 
beyond the structures of display to reinvent the qualities of space itself. Working 
through the photographic process, Singh uses her knowledge of the formal 
qualities of space and light to fuse previously shot images of architectural space 
into new and transformed environments, challenging our perceptions of both 
photography and architecture. 

DAYANITA SINGH

Dayanita Singh studied Visual Communication at the National Institute of Design in 
Ahmedabad and Photojournalism and Documentary Photography at the International 
Center of Photography in New York. Recent exhibitions include: The 57th Carnegie 
International, Carnegie Museum of Art, Pittsburgh, 2018; Museum Bhavan, Tokyo 
Photographic Art Museum, Tokyo, 2017 and Suitcase Museum, Dr. Bhau Daji Lad 
Museum, Mumbai, 2016. Recent awards include the 2018 International Center of 
Photography Infinity Award, Artist’s Book for Museum Bhavan and the 2017 Paris Photo-
Aperture Foundation PhotoBook Awards, PhotoBook of the Year for Museum Bhavan. 
Singh will have a solo exhibition at Frith Street Gallery, London in September 2019.  

Born 1961, lives and works in New Delhi, India
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A prolific photographer with great compositional skill and understanding of light, 
Madan Mahatta worked across genres – portraiture, dance and theatre – as well 
as industrial and architectural photography. It is for his architectural photographs, 
chronicling urban development from the 1950s to the 1980s, that he has become 
best remembered. Mahatta’s photographs present a memorable record of the 
building of New Delhi at the height of Nehruvian modernism. He worked closely 
with two generations of India’s modern architects including Achyut Kanvinde, 
Ajoy Choudhury, Charles Correa, Habib Rahman, Jasbir Sawhney, 
J.K. Chowdhury, Joseph Allen Stein, Kuldip Singh, Raj Rewal, Ram Sharma, Ranjit 
Sabikhi and designers Mini Boga and Riten Mozumdar. While he documented 
the actual buildings, many of them now landmarks, he also photographed 
their architectural models and maquettes, here seen in black and white. As the 
buildings themselves age, some even torn down, the images become a historic 
record of a time of ambitious building and expansion in India. 

MADAN MAHATTA

Madan Mahatta (Mehta) was born in 1932 in Srinagar, Kashmir. The Mahatta studios 
were one of the largest and most well-known family-run studios in North India. Mahatta 
studied photography in England at the Guildford School of Arts and Crafts in the 
early 1950s, returning to join the Delhi studio in 1954, introducing negative-positive 
colour printing for the first time in India. He became the chronicler of choice for the 
new architecture that characterized Prime Minister Jawaharlal Nehru’s quest for an 
independent and progressive nation. His photographs of the work of architects working 
in India during this lively period of urban planning and development are part of the legacy 
of an important period in Indian modernism.

1932 – 2014. Born in Srinagar, lived and worked in New Delhi, India
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Pablo Bartholomew
Roadside Photo Studio, Bombay circa 1979
Photograph, archival print on paper
29.7 x 44.4 cm. Edition of 10 + 3 AP
© Pablo Bartholomew, image courtesy of the artist

Madan Mahatta
Detail from Models 1 1950s -1980s
Photographs, pigment print on paper
17.7 x 26.6 cm each. Edition of 10
Courtesy of Kiran Nadar Museum of Art, New Delhi
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These images have been gleaned from Pablo Bartholomew’s series Chronicles of 
a Past Life – Bombay, a photographic diary of life in the city from his arrival as a 
young photographer in the 1970s until he left to pursue photojournalism in the 
1980s. These relate to a wider body of work around cities he has documented 
over time and in depth. This is both a personal journal of people in his life and 
his immediate environment, and material recovered from a lifetime of taking 
pictures. In recent years, Bartholomew has curated these into exhibitions and 
books, particularly Outside In: A Tale of 3 Cities. 

This particular selection captures the architecture of Bombay, as Mumbai was 
then known, particularly its relationship to the coastline. The metropolis was a city 
of young dreams for the artist, as it was for many others. ‘It gave friendship, food 
and shelter and the chance to be discovered, the chance to become someone. 
These photographs are a way of paying my dues to this city and its people. Often 
I’d wander aimlessly through the streets hoping to discover its many parts, bit by 
bit, day by day, month by month, always amazed by the infinite visual joy in each 
discovery of this place that came to be called home.’

PABLO BARTHOLOMEW

Pablo Bartholomew is a self-taught photographer. His photojournalism (1983-2004) has 
featured in major international publications, thrice winning him the World Press Photo 
award. Since 2000 he has excavated his five-decade-old photographic archive, evolving 
exhibitions like Outside In: A Tale of Three Cities 2007; Bombay: Chronicles of a Past Life 
2011; and The Calcutta Diaries 2012. He has held over 30 international solo exhibitions. 
His work is part of prominent collections worldwide. Since 2005 he has revisited his 
father, Richard Bartholomew’s archive. In 2008, he co-conceived the photo book and 
exhibition A Critic’s Eye. In 2012, he published The Art Critic, a 640-page selection of 
his father’s writing on modern Indian art. He has been awarded the Padma Shri, and the 
Chevalier de l’Ordre des Arts et des Lettres. Bartholomew is currently working on his 
Indian Émigrés series, alongside discovering his Burmese roots by expanding on his DNA-
based project, incorporating Indian, Bangladeshi and Burmese weaving traditions.

Born 1955, lives and works in New Delhi, India
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Pramod Pati was one of the generation of filmmakers that worked with the Films 
Division of India in what has been called its ‘golden age’ in the late 1960s. The 
short films that Pati and his colleagues made were publicly screened, and were 
intended to deliver awareness and socially progressive messages to a new Indian 
citizenry.  Challenging the norms of state propaganda, directors such as Pati made 
clever and innovative short films on subjects such as economic and industrial 
development, education and family planning. Trip/Udan 1970 uses time-
lapse photography to present Bombay (now Mumbai) as a prosperous urban 
metropolis with wide roads, smooth traffic and new buildings. Six, Five, Four, 
Three, Two 1968  is directed at a new middle class, promoting the idea of the 
modern nuclear family as a young couple imagine their future life in a concrete 
high-rise building. 

Films are shown courtesy of the Films Division of India, Mumbai

PRAMOD PATI

Pramod Pati studied cinematography in Bangalore (Bengaluru) after graduating from 
Utkal University in Odisha, and then worked with the Odisha government from 1952 to 
1956. Pati was awarded a government scholarship to study puppet animation at FAMU 
in Prague, Czechoslovakia where he trained under master animator Jirí Trnka. Upon 
return, Pati joined the government-run Films Division as the head of animation. Pati 
experimented with and challenged the formats of educational films, particularly those 
related to state-sponsored programmes as family planning and literacy. Leaning towards 
non-linear ways of filmmaking, he was influenced by both Indian and Western cinematic 
techniques and his shorts are celebrated for their visual wit and cinematographic 
originality. 

1932-1975. Born in Odisha, lived in Bombay (Mumbai), India
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Exhibition curated by Nada Raza

Ishara Art Foundation is a new non-profit organization focused on contemporary art from a South Asian 
context. We have an expansive definition of the region, which includes the diaspora and overlapping 
histories of the region around India, Pakistan, Bangladesh, Sri Lanka and Nepal. Given the multiple links 
to South Asia within the Gulf, our programme is anchored in a regional approach and designed to share 
compelling artistic perspectives with local and international audiences. Our programme presents new and 
established practices through exhibitions and commissions which develop new dialogues and explore 
regional interconnections. Guided by a research-led approach, Ishara supports the participation of South 
Asian voices within the lively art, culture and design community of the UAE. 

Ishara Art Foundation is presented in partnership with Alserkal Avenue
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