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An olive tree stands in the town of Bethlehem that has lived 
for over 4,000 years known as Al Badawi; The Bedouin. 
It has travelled through epochs and revolutions, springs 
and wars, continuing to hold its place and bear witness. 
One could conjecture that it has forgotten nothing. An 
autobiography of Al Badawi would simultaneously be 
an autobiography of the earth and all the maps that 
have tried to divide it. 

Every Soiled Page is an exhibition dedicated to exploring 
ways in which art expands our sensitivities to witnessing and 
forming collective memories. Taking a silverpoint etching 
of an olive tree as a point of departure, the exhibition 
attempts to expand the notion of bearing witness beyond 
the human to the planetary dimensions of remembering. 
We as a society remember, but the earth too remembers. Its 
each fragment remembers, the trees and soil remember. If 
indeed history and time inscribe themselves onto the earth 
and encode themselves into all forms of life, where shall 
we begin reading? Colonialism and modernity believed in 
unearthing the past and gorging it out in order to preserve 
and remember. What if there are other ways of reading and 
remembering what’s inscribed on every soiled page? 

The title of this exhibition draws inspiration from Faiz 
Ahmed Faiz’s poem. It proposes art as a site for a reverse 
archaeology where materials, voices, inscriptions and 
testimonies produce a field of resonance for bearing witness 
and remembering. Faiz’s verses powerfully invoke that to 
remember we must apprehend the soiled page, listen to its 
reverberations collectively, even sing along with them the 
songs that rise with each day. 

The exhibition features artworks from the Prabhakar 
Collection by artists Anju Dodiya, Astha Butail, Neha Choksi, 
Praneet Soi and Sunil Padwal, and a newly commissioned 
performance-installation by Inder Salim that expands the 
exhibition into a space of readings, recitals, inscriptions 
and annotations. 

Sabih Ahmed

CURATORIAL NOTE
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PRANEET SOI 
Olive Tree IV, 2020 
Silverpoint on linen 
80 cm x 80 cm
Image courtesy of the artist and Experimenter Gallery
Prabhakar Collection
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ANJU DODIYA
Shadow Lines, 2018
Charcoal and watercolour on fabric piece
243.8 cm x 152.4 cm
Image courtesy of the artist
Prabhakar Collection
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ANJU DODIYA
Concave/Convex, 2014 
Mixed media on printed paper
37.4 cm x 27.3 cm
Image courtesy of the artist
Prabhakar Collection
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An autobiography is a private code. It is an excerpt 
of readings, of the self/by the self. 
It is also a travelogue where one notes micro-changes of skin, 
self and location. In an ordinary life, the epiphanies are recorded 
in the family photo album. In the absence of a sketch book – 
the photo album becomes a repository of secrets, ideas, and 
references that spillover into the present working moment. 
To this, the artist brings in stains. 
Stains of paintings recalled.
The blurred stains of strained remembering.
The sharp ones of juxtapositions and confrontations.
The ever-present subtle ones that one always carries within. 

Anju Dodiya, July 2012
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NEHA CHOKSI
Touching Integrity (Larch) 7, 2016
Woodcut on Kozo paper
228.6 cm x 127.3 cm
Image courtesy of the artist and Project 88, photo by Anil Rane
Prabhakar Collection
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NEHA CHOKSI
Touching Integrity (Larch) 8, 2016
Woodcut on Kozo paper
228.6 cm x 127.3 cm
Image courtesy of the artist and Project 88, photo by Anil Rane
Prabhakar Collection
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H.S
Inder Salim

After burial of B, when H remained in her stunned phase,
neighbouring women suggested, traditionally 
“Botsch Locheraav. Kath Kaar” (unpack your grief, speak).

Perhaps, some earlier memory of B flashed in front of her eyes,
And a long howl, gushed out uncontrollably.

Ladies which held her in their arms, closed her mouth, lest 
they themselves get drowned in the flood of it, or she brings
out something more than what societies traditionally manage.

Later, as routine, when journalists arrived to ask her about the
loss of her son, she also arrived with few traditional words.
“Aa, su gov Shaheed” (yes, he died as martyr).

I never encouraged her to scream, and neither inhibited her
capacity to over-pour her grief. In fact I never met H, neither 
I am a woman, nor was I in the village of H on that particular
fateful day, therefore, no question of being witness to what I
said above. I only imagined, since I belong to Kashmir.

This way, H released a special fragrance in the air, and I am
inhaling a mixture, 700 miles away from my ancestral land.
This way, I am traditionally close to my dead mother S who
hailed from the village T, home of H. 
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INDER SALIM
Every Page Soiled, 2020 
Performance-Installation
Commissioned artwork with artist book, notation stand, fan, and 11 videos
Filmed by Abhimanyu Kumar and Aletta Andre
Prabhakar Collection
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SUNIL PADWAL
Imbricated Minutiae, 2017
Isograph pen, ink, charcoal on paper, collage in recycled frame
85 pieces, variable dimensions
Image courtesy of the artist
Prabhakar Collection
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ASTHA BUTAIL 
Turning Towards Pure White, 2016-2017 
Handloom cotton muslin, acrylic on archival 
paper, MDF, teak wood, and book
Variable dimensions
Image courtesy of the artist and Gallery Ske
Prabhakar Collection
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ANJU DODIYA (B. 1964, LIVES AND WORKS IN MUMBAI, INDIA)
Anju Dodiya regards her paintings as acts of rebellion and exorcism by 
the use of self-portrait as a way to explore conflicts between inner life 
and external reality. The artist provides a new take on historical sources 
as varied as Indian miniatures, French medieval tapestries and newspaper 
photographs. Her paintings are striking in the contrast they create 
between the dramatic intensity of the subjects and the subtleties of how 
she produces them.

Dodiya has had several solo exhibtions in India and the world, and 
her works have been featured in exhibitions at the Pitzzuti Collection, 
Columbus, Ohio (2020–21); the Kochi–Muziris Biennale, Kochi 
(2018); the National Gallery of Modern Art, New Delhi (2016); the 
Jehangir Nicholson Art Foundation, Mumbai (2016); the Musee de la 
Toile de Jouy, Jouy-en-Josas (2015); the Guangdong Museum of Art, 
Guangzhou, Shanghai and Beijing (2014-15); ‘Aesthetic Bind | Subject 
of Death’ curated by Geeta Kapur, Chemould Prescott Road, Mumbai 
(2013); the 53rd Venice Biennale, Venice (2009); the 5th Beijing 
International Art Biennale, among others. She is represented in several 
private and public collections.

ASTHA BUTAIL (B. 1977, LIVES AND WORKS IN GURGAON, INDIA)
Conflating the roles of artist and researcher, Butail’s art is born out of an 
intensive research process along with intuition which sets the pace of 
constructing rich circular narratives that explore the history of archival 
oral form, the present elements in nature, the history of myth and the 
fragments of lost knowledge and language. Butail’s practice draws natural 
and cultural materials through the combination of sculptural ensembles, 
artist books, painting, installation, textile, drawing, video, and sound. 
Her projects are often interactive and involve the viewer to be part
of the work.

Butail’s debut solo exhibition was shown at Gallery Ske, Bangalore. 
Recent exhibitions include ‘Visions from India’, The Columbia Museum 
of Art, Colombia (2020); Jerusalem Biennale for Contemporary Art, 
Jerusalem (2020); ‘In the Absence of Writing’, The Gujral Foundation, 
curated by Reha Sodhi, New Delhi (2019); ‘Fracture, Indian Textiles, 
New Conversations’, Devi Art Foundation, Gurgaon (2015); Sarai 09: 
The Exhibition, curated by Raqs Media Collective, Devi Art Foundation, 
Gurgaon (2012-13). 

INDER SALIM (B. 1960, LIVES AND WORKS IN DELHI, INDIA)
Inder Salim is a conceptual performance artist and poet practicing for 
over 25 years. Within the landscape of contemporary art in India, Salim’s 
ground-breaking, body-centric work has few parallels: a multidisciplinary 
artist using video and photography as well as the Internet interfaces to 
expand upon his bodily interventions. Inder Salim has foregrounded 
the role of art as activism. Reflecting upon the relationship between art 
and its relevance to the world, Inder Salim has performed at different 
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venues around the world. He was a Sarai Independent Fellow in 2006-
07 and was one of the mentors of the City-as-Studio program at Sarai/
CSDS, which is organised by Harkat@Sarai, a series of open-ended 
performance art events. He organized Art Karavan International in the 
year 2010, where 30 artists from India and the world travelled for two 
and a half months through nine cities in Northern India, with the objective 
of experimenting with open-ended interactive processes of art.

NEHA CHOKSI (B. 1973, LIVES AND WORKS IN CALIFORNIA, USA 
AND MUMBAI, INDIA)
Neha Choksi embraces a confluence of disciplines, including 
performance, video, installation and sculpture. She disrupts logic by 
setting up poetic and absurd interventions in everyday life—from stone 
to plant, animal to self, friends to institutions. Her process often involves 
collaborative and lived performances that negotiate relationships in 
unconventional settings. The work allows in strands of her intellectual, 
cultural and social contexts to revisit the entanglements of time, 
consciousness, and socialization. Her most recent work-in-progress, 
Elementary, is a long-term multi-format project that stems from a lived 
performance wherein she attends for an entire academic year (2018-
2019) a Los Angeles public elementary school as a kindergarten student.

Choksi’s work has been exhibited or performed at 18th Street Arts 
Center, Santa Monica (2018); Hammer Museum, Los Angeles (2018); 
Dhaka Art Summit (2016; 2018; 2020); Manchester Art Gallery (2017); 
LAMOA at Occidental College, Los Angeles (2017); 20th Biennale 
of Sydney (2016); Hayward Gallery Project Space, London (2015); 
Kochi-Muziris Biennale (2014) among others. A solo exhibition will 
be presented offsite by the Kleefeld Contemporary (previously 
known as the University Art Museum), California State University, 
Long Beach in 2021.

Recent honours include the 2019 California Community Foundation 
Fellowship for Visual Artists, the designation of Cultural Trailblazer by 
the City of Los Angeles Department of Cultural Affairs for 2017-2018 
and 2019-2020. She serves on the editorial board of the Los Angeles-
based arts journal, X-TRA. 

PRANEET SOI (B. 1971, LIVES AND WORKS IN AMSTERDAM, 
THE NETHERLANDS AND KOLKATA, INDIA)
Soi’s practice ranges across painting, drawing, video and site-specific 
installations. He identifies patterns over time that emerge from an 
investigation of his extended social and economic landscape. Media 
reportage of unrest in the Middle-East, Pakistan and Afghanistan in the 
events following September 11 led him to a series of miniature paintings 
on terrorism and expanding from there, paintings of the human body. 
Interactive processes are important to Soi. Images, texts, sound and 
moving image are harvested and then linked together, outlining what 
Soi calls a ‘Notational Methodology’; a process that begins intuitively, 
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allowing a subject to materialize, and then, as it expands, allows for 
connected subjects and tangential trajectories to emerge. As part of 
this methodology, Soi stitches together personal imagery that he has 
been working with for years side by side with new material and existing 
representations to ignite a dialogue that privileges polyphony towards 
the creation of alternative narratives. 

In 2011, Soi was one of four artists representing India at the Indian 
Pavilion in Venice. In 2014, he was artist-in-residence at Stiftung Laurenz 
Haus in Basel, the same year he was granted a research fellowship at 
the Smithsonian Institute in Washington DC for studying illuminated 
manuscripts at the Sackler and Freer Galleries. He participated in the 
Kochi–Muziris Biennale in 2016. In 2017, he unveiled “Notes on Labor”, 
a solo exhibition at the Bhau Daji Lad Museum in Mumbai and in 2018 a 
solo exhibition, “Third Factory: From Kashmir to Lisbon via Caldas” at 
the Gulbenkian Museum in Lisbon. In 2019 ‘Anamorphosis” opened 
at the Mosaic Rooms in London displaying work resulting from travelling 
across the Occupied Palestinian Territories earlier that year. In 2020 
he will be participating in Positions #6 at the Van Abbe Museum in 
Eindhoven where a new publication with Book Works and Fraser 
Muggeridge studio will be released.

SUNIL PADWAL (B. 1968, LIVES AND WORKS IN MUMBAI, INDIA)
Sunil Padwal’s art practice reflects the unsettling nature of contemporary 
urban life through a series of complex drawings. The artist suggests 
that not only are we unable to escape from the grip of our everyday 
reality, we have also become passive observers, unable to question our 
experiences. The drawings layer abstract lines and forms with simplified 
architectural imagery. Placed in rescued frames, Padwal’s drawings 
replace the original, photographic content of the frames. This multiple 
layering recreates an environment under construction, partly built 
and partly destroyed where both the past and the future are equally 
struggling to emerge.

Padwal’s work of drawing, photography and the intervention of 
purely visual into a tactile universe of objects is part of a long-standing 
exploration into his personal and emotional experience of the urban 
environments that frame his life journey. His layering of different 
categories, textures, images, words and materials begin and continues 
the journey of creating a vocabulary and a language with which to 
format the visible and its resonances with our emotional lives.

Padwal’s recent exhibitions include his solo show at Gallery Ske, 
Bangalore (2019); and participations in ‘No Place like the Present’ 
curated by Ranjit Hoskote at Akara Art, Mumbai (2019), Kochi-Muziris 
Biennale 2016 curated by Sudarshan Shetty; ‘Public Enemy Number’ 
curated by Shaheen Merali in Exhibit 320, Delhi (2010).
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Cover: Neha Choksi, Touching Integrity (Larch) 5 (Detail), 2016



Perhaps your eyes shall apprehend one day,
Every soiled page, left blank by the arrest of Word.
Perhaps the banner of that song shall rise one day,
Which hangs low, yearning for the arrival of high wind.
Perhaps the beat of that heart shall reach you,
Which lies disgraced, like a stone on the pathway.

Faiz Ahmad Faiz (c.1953)
Translated by Sain Sucha
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