
	  

 
 
 
 
 
 
Press Release: March 2019 
 

‘Altered Inheritances: Home is a Foreign Place’ 
Ishara Art Foundation launches in Dubai with inaugural 

exhibition by Shilpa Gupta and Zarina 
	  

	  
• Inaugural exhibition by leading South Asian artists Shilpa Gupta and Zarina curated by 

Nada Raza opens on March 18, 2019 
• The non-profit, independent space is founded and supported by Dubai resident, 

collector and patron, Smita Prabhakar  
• The Ishara Art Foundation is the first permanent space in the Gulf dedicated to 

expanding knowledge and understanding of contemporary South Asian art and artists 
in the region, opening in partnership with Alserkal Avenue 

Press Preview: Sunday 17 March, 5pm – 6pm 
Exhibition Dates: 18 March – 13 July 2019 

Opening to the public on 18 March 2019, Ishara Art Foundation will present exhibitions and events 
centred on contemporary art and artists from South Asia. The foundation launches with Altered 
Inheritances: Home is a Foreign Place (18 March – 13 July 2019) an intergenerational conversation 
between Shilpa Gupta and Zarina curated by Nada Raza, Artistic Director of Ishara Art Foundation.  

Offering two floors of exhibition space, Ishara offers a generative platform for contemporary art and 
presents a dynamic programme that will build on the shared histories, continued presence and 
cultural contribution of South Asian voices in the Gulf. Ishara is the first independent institution 
dedicated to expanding knowledge and understanding of contemporary South Asian art and artists in 
West Asia.  
 
Smita Prabhakar, Founder and Chairperson of Ishara Art Foundation said: “My desire for brilliant 
work by South Asian artists to be more widely recognised is at the heart of this project. I hope the 
UAE’s cosmopolitan audiences will appreciate and absorb these artists and their works through our 



permanent space and dedicated programme, allowing cultural voices to enrich our understanding of 
each other.” 
 
Ishara Art Foundation is a not-for-profit foundation with Abdelmonem Alserkal as Honorary 
Chairman of the Board of Trustees, which includes locally recognised figures from art and business, 
Myrna Ayad, Hoda Barakat, Mustafa Hashemi, Abdul Hamid Juma, Colm Mcloughlin, Samer 
Saifi, Rajan Sehgal, and Abdul Fattah Sharaf.  
 
Abdelmonem Bin Eisa Alserkal, Founder of Alserkal Avenue, says: “The UAE shares a long and 
rich history with South Asia, and its contemporary art deserves to have a home in the UAE. We are 
proud to partner with Ishara Art Foundation to create a space dedicated to supporting South Asian 
artists.”  
 
The Ishara team is supported by an Advisory Board chaired by Richard Armstrong, curators Maya 
Allison and Sandhini Poddar, and acclaimed artists Bharti Kher and Chittrovanu Mazumdar, 
bringing expert guidance from international and regional art world professionals. 
 
Richard Armstrong, Director, Solomon R. Guggenheim Museum and Foundation, stated: 
“Ishara Art Foundation will be a distinctive voice in the contemporary art landscape in Dubai and the 
UAE. The Guggenheim has long been committed to both the UAE region and to South Asia as a 
source of great artistic achievement. We are gratified by the growing interest in and appreciation of 
South Asian art and artists and look forward to the ideas and exchange that will be catalysed by this 
addition to the dialogue.” 

The foundation’s inaugural exhibition Altered Inheritances: Home is a Foreign Place navigates 
notions of belonging and borders with nuanced, poetic and personal evocations of how geographical 
dislocation affects ordinary lives. The starting points are around the borders of South Asia, but with an 
awareness of migration and mobility as globally resonant experiences in present times.  

The architectural staging of the exhibition has been inspired by the floorplan of Zarina’s childhood 
home in Aligarh, a recurring motif in the artist’s work. A courtyard and six rooms create intimate 
spaces for Shilpa Gupta and Zarina’s works, here presented in both formal and conceptual affinity, a 
dialogue across their individual practices. The exhibition features work made from the 1970’s to the 
present, examining the distances created by man-made borders, the pain of displacement – 
particularly due to the partition of India in 1947 – and the ways in which individuals adapt. Gupta and 
Zarina deploy uncannily similar visual strategies, with a shared interest in mapping, in language, and 
in poetry.  

The exhibition title, Altered Inheritances: Home is a Foreign Place, comes from key works in the 
Prabhakar Collection, which resonate with the condition of being South Asian in the Gulf; at home, but 
yet elsewhere. Zarina uses a line from the poet Faiz Ahmed Faiz in a work exploring the lines of the 
horizon around Santa Cruz and Monterey Bay, where she lived and taught. Magar dil hai ke is ki 
khana-e-viraani nahin jaati / But the heart is such that it does not stop feeling bereft. In the final work 
of the exhibition, Shilpa Gupta’s Speaking Wall (2009-2010), a poetic conversation with a person 
who is beyond reach allows audiences to experience the pathos of separation.  

Our upcoming programme, with new exhibitions opening in September and November, will look at 
photography and the built environment in South Asia, with a focus on architecture. Further details on 
Ishara Art Foundation’s exhibition and events programme will be announced later in the year and will 
be available at www.ishara.org.  
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For press and interview requests for Ishara Art Foundation please contact Sadya Qureshy:  
admin@ishara.org +971 50 8838749 
 
 
NOTES TO EDITORS 
 
Image Captions from L-R:  
Shilpa Gupta. Detail from Altered Inheritances - 100 (Last Name) Stories, 2014. Installation, Site 
specific. Courtesy GALLERIA CONTINUA, San Gimignano / Beijing / Les Moulins / Habana. Photo 
by Ela Bialkowska. Work is part of the Prabhakar Collection, Dubai. 
 
Zarina. Detail of Home from Home is a Foreign Place, 1999. Portfolio of 36 woodcuts with Urdu text 
printed in black on Kozo paper and mounted on Somerset paper. Edition of 25 and 5 Roman Numeral 
sets. Image size: 20.32 x 15.24 cm. Sheet size: 40.64 x 33.02 cm © Zarina; Courtesy of the artist and 
Luhring Augustine, New York. Work is part of the Prabhakar Collection, Dubai.  
 

About Ishara Art Foundation  
 
Set across two floors of dedicated exhibition space in Alserkal Avenue, Ishara Art Foundation is a 
new non-profit organization focused on contemporary art from a South Asian context. We have an 
expanded definition of the region, which includes the diaspora and overlapping histories of the region 
around India, Pakistan, Bangladesh, Sri Lanka and Nepal. Given the presence and deep links of 
South Asians within the Gulf, our programme is anchored in a regional approach and designed to 
share compelling artistic perspectives with local and international audiences. 
 
Our programming will include new and established practices through monographic presentations, 
group exhibitions, new commissions and touring exhibitions, developing new dialogues and exploring 
regional interconnections. Further information about our partnerships and programming will be 
available when the foundation launches in March.  
 
Driven by a strong commitment to the region and guided by a research-led, intellectually rigorous 
approach, Ishara will further support and celebrate the presence of South Asian voices within the 
thriving art and design sector of the UAE.  
 
Ishara Art Foundation is presented in partnership with Alserkal Avenue.  
www.ishara.org | @isharaartfoundation 
 
About Smita Prabhakar, Founder and Chairperson 
Smita Prabhakar is the Founder and Chairperson of the Ishara Art Foundation. She is a successful 
entrepreneur with a stellar business reputation built over four decades in corporate human resource 
management in the region. The Ishara Art Foundation is her contribution to the arts and culture in the 
UAE, a space to share South Asian culture with the local community and diverse international 
audiences in the MENASA region.  
 
A collector and patron of contemporary art, passionate about its potential to enliven and encourage a 
deeper understanding of contemporary South Asia, Smita is currently on the Advisory Board of Art 
Dubai, a member of the South Asian Acquisitions Committee at Tate Modern, London, and is an 
International Patron of the Guggenheim Museum in New York and the Peggy Guggenheim Collection 
in Venice, supporting the V.S. Gaitonde exhibition in 2015.  
 
About Nada Raza, Artistic Director  
Nada Raza is Artistic Director of the Ishara Art Foundation. Raza was previously Research Curator at 
Tate Research Centre: Asia, with a particular focus on South Asia, and led on Tate activity in the 
region. She co-curated Bhupen Khakhar: You Can't Please All in 2016, awarded Exhibition of the 
Year 2016 at the India Today awards in New Delhi and at Eastern Eye's Arts, Culture & 
Theatre Awards in London.  
 
Alongside collection building, supervising research and producing public events, she organised 
displays of work by international artists including Meshac Gaba, Monir Shahroudy Farmanfarmaian, 



Zarina, Sheela Gowda, Amar Kanwar and Mrinalini Mukherjee. Raza was guest curator of the Abraaj 
Group Art Prize in 2014 and curated a thematic exhibition, The Missing One, for the Dhaka Art 
Summit in Bangladesh and the Office for Contemporary Art in Norway in 2016. Raza previously 
worked on international art at the Institute for International Visual Art (Iniva) and at Green Cardamom 
in London, maintaining close links with the MENASA region. She holds an MA from the Chelsea 
College of Art and Design and is a doctoral candidate at the Courtauld Institute of Art.  
 
About Shilpa Gupta  

Shilpa Gupta (b.1976) lives and works in Mumbai, India where she has studied sculpture at the Sir J. 
J. School of Fine Arts from 1992 to 1997.  She has had solo shows at the Contemporary Arts Center 
Cincinnati, Arnolfini Bristol, OK in Linz, Museum voor Moderne Kunst Arnhem, Voorlinden Museum 
and Lalit Kala Akademi New Delhi. She presented a solo project at ‘My East is Your West’, a joint 
India-Pakistan exhibition by the Gujral Foundation in Venice in 2015. Her work has been shown in 
international institutions such as the Tate Modern and Serpentine Gallery in London, New Museum in 
New York; Berlin Biennale 2014, Sharjah Biennial 2013, Gwangju Biennale 2015, 2008, Liverpool 
Biennial 2006, Havana 2006, 2015, Sydney 2006 and currently showing at Kochi Biennale 2018. 

Her work is in the collection of Solomon R. Guggenheim Museum, Centre Georges Pompidou, Mori 
Museum, Louisiana Museum, Bristol Art Museum, Louis Vuitton Foundation, Asia Society, Astrup 
Fearnley Museum, Fonds National d'Art Contemporain - France, KOC Collection, Kiran Nadar 
Museum and Devi Art Foundation among others.  

Shilpa Gupta's work engages with the defining power of social and psychological borders on public 
life. Her work makes visible the aporias and incommensurabilities in the emerging national public 
sphere in India. She reveals the power of state apparatuses, and the lure of social homogeneity and 
ideas of public consensus enabled by emerging mediascapes. She often works in public spaces and 
installed We Change Each Other 2017, an outdoor light work in her neighbourhood on Carter Road, 
Mumbai. Gupta has been invited to the 58th International Art Exhibition – La Biennale di Venezia 
curated by Ralph Rugoff in 2019.   

 
About Zarina  
Zarina (b. 1937) was born in Aligarh, India and has lived and worked in New York for many years. 
After receiving a degree in mathematics, she went on to study woodblock printing in Bangkok and 
Tokyo, and intaglio with S. W. Hayter at Atelier-17 in Paris. She has exhibited at numerous venues 
internationally including representing India at the 2011 Venice Biennale, and her retrospective 
exhibition entitled Zarina: Paper Like Skin was presented at the Hammer Museum, Los Angeles in 
2012, and at the Guggenheim, New York, and the Art Institute of Chicago in 2013.  
Her work is in the permanent collections of the Tate Modern, London; the Hammer Museum, Los 
Angeles; San Francisco Museum of Modern Art; the Whitney Museum of American Art, New York; the 
Solomon R. Guggenheim Museum, New York; the Metropolitan Museum of Art, New York; the 
Museum of Modern Art, New York; and the Menil Collection, Houston. 

Best known as a printmaker, Zarina prefers to carve instead of drawing the line, to gouge the surface 
rather than build it up. She has used various mediums of printmaking including intaglio, woodblocks, 
lithography, and silkscreen, and she frequently creates series of several prints in order to reference a 
multiplicity of locales or concepts. Zarina also creates sculpture using a variety of media such as 
bronze, aluminium, steel, wood, tin and paper pulp. 

Zarina’s work is defined by her adherence to the personal and the essential. An early interest in 
architecture and mathematics is reflected in her use of geometry and her emphasis on structural 
purity. While her work tends towards minimalism, its starkness is tempered by its texture and 
materiality. Her art poignantly chronicles her life and recurring themes include home, displacement, 
borders, journey and memory. 

 

 



Sophie Ernst 

Sophie Ernst is a Dutch visual artist based in Berlin and Oxford. Ernst trained as an industrial 
mechanic before studying sculpture. She was a resident at the Rijksakademie voor Beeldende 
Kunsten in Amsterdam and completed her PhD from Leiden University. She lived and worked for four 
years in Pakistan, where she taught as Assistant Professor at the Beaconhouse National University. 
She has presented her work widely at exhibitions like: the 6th Moscow Biennale; 14th Asia Triennial, 
Manchester; 9th Sharjah Biennial; Lines of Control: Partition as a Productive Space at Johnson 
Museum, Cornell University and Nasher Museum, Duke University; Move on Asia, ZKM (Karlsruhe); 
and solo exhibitions such as: Memory is an Ideal Place, Kunstverein Heidelberg; Architecture of 
Belonging, Royal Academy of Art, The Hague; Presence of an Absence, Museum de Lakenhal, 
Leiden; HOME, Yorkshire Sculpture Park. Her recent publication “The Magic of Projection; 
Augmentation and Immersion in Media Art” (2016) is an in-depth look at the uses of projection.  

About Alserkal Avenue 
Located in Al Quoz, Dubai and established in 2007, Alserkal Avenue is the region’s foremost 
contemporary arts and culture neighbourhood. Alserkal Avenue hosts 16 contemporary art galleries 
and not-for-profit spaces and over 40 creative businesses, cultivating a vibrant community of visual 
and performing arts organisations, designers, and artisanal spaces that has become an essential 
platform for the development of the creative industries in the United Arab Emirates. Alserkal Avenue 
is home to Concrete, a multidisciplinary space design to host museum-grade exhibitions, as well as 
Alserkal Residency, a platform for artistic and discursive exchange, seeking to support cultural 
practitioners as they realise projects pertinent to their respective practices. 

At the intersection of art, culture and commerce, Alserkal Avenue is a driving force that brings the 
community of Dubai together to support and encourage a creative economy. 

 

 


